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OFFBEAT welcomes your feedback & 
comments. Please write letters to the 
editor c/o CFUV FM 102 & include your 
full real name, phone number or e-mail. 
Reviews, articles, photographs & graph- 
icS are welcome but will only be re- 
turned if accompanied by a SASE. 
OFFBEAT reserves the right to edit 
submissions for length & clarity. Opin- 
ions expressed in OFFBEAT are the 
sole responsibility of the authors & do 
not necessarily reflect the opinions of 
OFFBEAT, CFUV-FM 102, or the Uni- 
versity of Victoria Student Radio Soci- 
ety but most people who'll write in to 
rant against something we printed won't 
read the fine print anyway. Send sub- 
missions on disk (preferably as a sim- 
ple text file) or hardcopy to: 


OFFBEAT/CFUV FM 
University of Victoria 
P.O. Box 3035 

Victoria, B.C. V8W 3P3 
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~ you fuckers killed my turntable 


editorobot: let’s make sweet music together 


All of a sudden I am happy. | don’t know what happened. Perhaps it’s the sunshine rays, per- 
haps it’s my new jeans (14 days strong) or perhaps it’s the fact that | actually have a plan. The 
plan. But why do! feel like | need a plan? Always when | don’t have a plan about a future career or 
future life change | am down in the lowest dumpster of dump. Do | become gay? Do! get married 
io a teen? Dol move to the Prairies and become a farm animal? Dol vacate the premises and do 
the European butt crawl? The choices are endless and insignificant, trite and unreal, exciting, 
unhappy and pleasurable all at once. What will happen to my kitty? Will she forever part from her 
mixed-race stepsister Sushi? Will she end up living with my mother in a forever-locked-in-the- 
basement-so-she-doesn’‘t-mess-up-the-furniture state? I love this garden city, it is true. It is beau- 
tiful here, and the people | have met along the way rip me a new asshole in ways unexplainable. 
Summer is a time when shit happens in the best of ways: acts come to town, the streets are 
bright and sunny for taking over, new bands form due to free time, shows happen and love 
blooms. So here’s to a good summer in this beautiful place, of change and happy times and 
dancing, movies, music, swimming, midnight basketball, dating, friendship and love. And happy 

149th issue birthday Offbeat! This month we feature an all ages report, an inter- 
view with Kid Koala and a letter, please see below. Enjoy yourself as always, 
don’t stress or be mad too much, especially not at me. If | see ya, I see ya. If 1 don’t, 
I don’t. 


Lyndiay 


Readers Agree: Ben’s An Ass Bag! 


Dear Ben Milne, 


Could you be more musically ignorant? First of all, a review is supposed to be an unbiased look at an album. Who gives a shit if you don’t like Limp Bizkit; and frankly 
| don’t care that you are too daft to get the Supreme wit of the Bloodhound Gang. If Britney Spears is more your style, why are you assigned to review the more extreme 
beats? Any band that combines Falco, Frankie Goes To Hollywood, Metallica and Pac-Man in one song has serious musical genius—not to mention incredible wit. How 
dare you advise people not to buy this long awaited album! | honestly cannot believe your gall (or your poor grammatical skills). You are an ass-bag, and | am super 
disappointed in Offbeat for publishing such a trite review. 


Signed, 
Vanessa Funnell and a whole crew of Bloodhound Gang fanswhowere really pissed about the review and urged me to use more swear words. 


SOUND LIKEAPRO PAY LIKEA PAUPER ANOTHER GREAT GIVEAWAY 


| Guess what boys and girls, we’re giving away not 
@ i one but 3 copies of GOLDFINGER’s brand-spanking 
new album Stomping Ground. But that’s not all, 
nooooooo, we're also gonna throw in a spiffy 
GOLDFINGER t-shirt. Are we crazy or what? And all 
ss seks you have to do is email us at offbeat @ cfuv.uvic.ca, 
give us your nombre (that’s your name, gringo) and a telephone number. 
We'll put all the entries into some sort of receptacle, then we'll pick 3 
lucky winners, and if it’s you, we'll call you. © 
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ENTER THE NUNIK 


By Chris Eng 
-se72@hotmail.com 


Last month Moses parted the border between Canada and America and strode into the true 
north strong and free proclaiming, “Let my people go...carry extremely large firearms!” That's 
right, Charlton Heston, President of the American National Rifle Association and suspected 
crackpot, visited Prince George to tell us about the looming danger in our society; a threat that 
Canadians were only marginally aware of — the fact that our “God-given right” to guns is being 
challenged! 

_It's a good thing he was able to come by and make us aware of this, otherwise we might 
never have noticed the situation, never noticed the hordes of people protesting Bill C-68 on 
Parliament Hill, never noticed the people on TV saying that they will refuse to comply with the 
new gun registration laws. | mean, I’m in favor of gun-control, but | just wasn’t aware of the 
situation which was on the news every night for a number of consecutive months last year 


ER bidncue 
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until | read Chuck’s comments about it in the paper a few weeks ago. Nothing like an astute = 
American to point out our shortcomings. 7 Lucy! GET DOWN ITS OK. 
And talk about astute! “Written or unwritten, gun ownership in a free nation remains an FROM THERE! IVE GoT A 


you MIGHT FALL! 


individual right. You may not be absolutely free when you own a firearm, but | guarantee you 
will never be free when you can’t. That’s not written, that’s God-given.” Which is true. One 
needs only look at all of the free nations in the world (Japan and Britain, most notably) where 
people wander around packing heavy firepower to know that this man is a carrier of the 
gospel truth. | believe at some point in the evening he also made the salient points, “When 
humans are outlawed, only gorillas will own 
guns,” and, “Ape must never kill ape.” 

But Charlton was at his most incisive 
when he pointed out the great similarities 
between our two nations. Things like, 
“Freedom is a North American legacy,” “Our 
countries mirror each other in so many 
ways,” “We are North Americans by birth, 
on either side of the line,” and “We share a 
border that’s more myth than fact.” In fact, 
| haven’t heard so many great and sweep- 
ing statements made about the common 
ground between our neighboring countries 
since James Polk’s speeches about Mani- 
fest Destiny and “Fifty-four forty or fight!” | 
did question, though, how much he might 
actually know about Canada when tidbits 
kept dropping out of his mouth like, “Can 
this be the Canada of old, carved out of the 
wilderness by men and women of uncom- 
mon valor?” The answer is, “Yes. Yes it 
can,” considering that the men of valor who 
carved out this great land from the raw 
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wilderness were generally the North-West Mounted Police who arrived before the settlers did. RNS 

Land of opportunity? Yes. Land of rampant violence and shootouts in saloons? Not too much, ) sx BS 

: : 2 ‘ arn aS 

no. Fines, confiscations and nights in the hoosegow? Yes, plenty. ' Saas 
: NeZE 


And I'ma little confused by the N.R.A. video that tells us the Canada’s Firearms Act was co- 
ordinated by the U.N.’s international gun-control conspiracy. As if we need a conspiracy to 
help us draft unwieldy bureaucratic legislation. We can trace our government right back to the 
British halls of power — the home of modern bureaucracy — and if it’s one thing we don't need, 
it’s help drafting arcane bills. And if it was a U.N. conspiracy, weren't the Americans in on it? 

Because | thought the U.N. was just a U.S. run cabal of international terrorists and toadies i : 
intent on implanting the Mark of the Beast on all citizens worldwide. At least, that's what | 
picked up on my tin-foil pyramid hat last-night after my dinner of Soylent Green. 

Still, though, it was good of him to take an interest in our country even though our rate of 
death by handguns is about one-sixth the per capita rate of the Americans and has been 
declining for the past few years. But | guess that’s the kind of noble action that must be taken 
— spreading the word and doing missionary work in new and not-very-distant lands — when 
nobody in your own country takes you seriously anymore. 
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By Chris Cook 


The season is changing here in Victoria. Trees are a-bloom, students are leaving their rooms and 
the Government St. tomb will soon fill with dead, green presidents. The little animals, faun, lamb, and 
calf are being born and fatted to take their proud place, centre stage for what naturally falls after 
Spring, Barbecue Time. | 

Spring is merely the prelude to the meat feasting Summer. Everyone's favorite season; kids run 
barefooted, emanating halos of Deet, Mercuri chrome and Hawaiian Tropic; dads in yards, swearing at 
rusted Chef Masters; juniors mowing lawns, while moms make potato salad and Kool Aid. The distant, 
thrumming machinery of tank-topped 
road crews and the sweet reek of 
wet tar melt-mingling with the din and 
fumes of 1,000 cars driving through 
100 grease joints sizzlin’ a billion burg- 
ers, all a French-fried promise of for- 
ever more. Heaven. 

| remember hearing the rustling in 
the leaves of this Eden, and seeing 
the ugly, slithering head of doubt among the branches of this carnivorous paradise. Picture a family 
gathered for Easter dinner. Guests invited, the good china, crystal and silver out. Among them a 
vegetarian “Eve,” her plate daintily laden with greens, garnish and bread. For the rest, Cornish game 
hens. Eve nibbled, while around her the corpses piled higher. An entire gaggle of gnawed bone and 
cartilage pyramids stood before every diner as they merrily licked grease and fat from fingers and 
knuckles. No sign of rebuke from the placid veggie; she simply and knowingly smiles serenely, spearing 
another asparagus. In the warm afterglow of that meal, sipping the blood of Christ (a saucy Burgundy) 
watching the belts loosen and listening to the chorus of appreciation, | was struck; an epiphany. 

In the primordial candlelight, amongst the belches and bird bones, the scales fell from my eyes. At 
once, | saw my nakedness. But worse, | saw the nakedness of my family and their corpulent friends 
and lost my appetite. Looking at the heap of hapless little hens, | imagined them flying straight to the 
Maker all a-cluck. What tales would they tell of their demise? The effort of creation, the hopes and 
dreams of evolution wasted for a Gourmet Magazine grotesquery, all perpetrated on mother’s good 
china. My heart denounced the temptations of the flesh-eating and became, father forgive me, a 
vegetarian. 

Here in the North, meat is king. More than a meal, it’s a way of life, a religion. Each season has its 
observances, and though the plates may be paper, Summer’s barbecue time demands every bit the 
ritual of Thanksgiving, Christmas, or Easter. (Please note: | am aware that Canada is a multi-cultural, 
Officially bilingual, sectarian society that celebrates cultural and religious diversity. My inclusion of 
strictly Christian feasts and observances in this piece is not intended to exclude or offend any of the 
many carnivorous wing-dings conducted by those belonging to different, but equally valued, traditions 
or their communities.). My tradition dictates that BBQ participants and their acolytes gather in groups 
and clans and, like the ancient masons, they don bib and apron, take up spatula and prong, and form a 
circle about the sacrifice. There, the priests of the flame, glorious in their rotundity, initiate the young. 
The faces, reflecting red the burning coals of the sacred pit and the blazing, glazing of beer, wine and 
spirits, brave the hissing, spitting fat from the fire, learning rare from medium rare, the mystery of 


sauces, and discover the bonds that bind. The rites of Canadian manhood. It seems so natural, . 


everyone having such a grand time. Who would question why we're doing it, or what the larger 
consequences are. 

| won’t go on about heart disease and mad cows, or preach about the rainforest, the water table, 
the millions of pounds of fertilizers, and the horrors of mechanized slaughterhouses. Whatever it takes 
to bring in the bacon, right? What | want to preach about is manners, the way the world habitually and 
unconsciously ends. The lowest of rituals, table manners are the foundations of the societal mindset. 
Keep your elbows off the table and don’t ask questions of a meal while you're eating it. Especially 
difficult ones like: why do animals have to suffer to feed me? Manners forbid ugly truths. The uglier the 
activity, the more elaborate the ritual. People write entire books about the proper way to scoop a 
lobster’s flesh from its exoskeleton and the delicacies of oyster shucking. 

It seems appropriate the Queen, the epitome of manners, dims the lights when she stoops to 
masticate; nobody wants to see it. Perhaps the rituals the Queen embodies effectively mask the 
gruesome truth about the perversion of the idea of power. Similarly, our table manners obscure in a veil 


of measured routine the unnecessary horror of what we inflict with our knives and forks. Chew on that 


while the steaks are a-burnin’. Yes, it’s summer again in Victoria. Bon Appetit! 
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Ice T at Legends, March 9 vs. German Kameval with Gigglebush at the Velox Rugby Club, March 10 
By jennym 


Let's compare and contrast. Let's face it; because | saw these two shows one night after the other | can’t 
help but draw an interesting comparison between them. Each event had its own distinctive approach to fun 
and entertainment, both appealed to different facets of the fun-chaser in me. Worth is relative to what one 
considers good entertainment value. 


At any rate, | loved both shows for different reasons, but while | may step out to see Gigglebush again, | 
think it's time for the dirty old man to pack it in. The Karneval falls just before Lent, so I’ve been denying 
myself ice T since it began. (In reality, the reason I’m not going to see Ice T again is because he was 
one of those entertainers who inspired me at age 14 with his “the lethal weapon’s your mind,” 
scholastic hoodie thing, and to see him pander to the lowest horny common denominator is disgusting 


~ to say the least.) Gigglebush, however, provides the perfect unpretentious and fun atmosphere to go 


out dancing and get sloppy drunk with a bunch of good friends so | might try it sometime soon. 


ul 


a hardcore rapper from the 
streets of South Central L.A. 


a bar band of friendly locals. 


Ticket Price: 
$19 = 


Length: 


10:30 p.m. until just after 1 a.m. (including 
opening act). 


Got there at 11 p.m.— missed opening act— 
band still playing as | left at around 3 a.m. 


The General Fare: 


Booze of all kinds, especially beer. Booze of all kinds, especially beer— 


plus fresh pretzels for beer. 


Sweels: 


Any candy available being snorted in 
bathroom. 


Like being at grandma’s— all the fruit-flavored 
hard candy and caramels you could eat ly- 
ing around on the tables free for the takin’. 


lronic paraliels: 


Cheap hotties still looking for sugar Cheap hotcakes and icing sugar 
at the end of the night. still available at end of night. 


People: 


Dressed like freaks, but don’t know it: one 
pouty filly sported a red g-string clearly 
visible above the waistband of her leop- 
ard print pants; a vintage headbanger in a 
circa '87 ensemble; women wearing tight 
clothes, chokers and makeup that was so 
purple and white that they looked stran- 
gled or suffocated. 
Music: 


All the old time greats including “Original 
Gangster,” “Colors,” and some hardcore six 
in the morning. A few rump shakin’ 
mysogynist tunes that leaped and bounded 
across the line from good into idiotic crap. 
Thankfully, no Body Count. 


Dressed like freaks and proud of it: wish 
Hallowe’en was every day (I was understated both 


casions). 


Hours upon hours of space-guitar laden rock riffs 
and funky stoner jams. One incredibly drawn-out 
version of “Keep on Rockin’ in the Free World” that 
went on so long that people were limping around 
rather than dancing by the end of the song. 


Inferaction befween Sfage and floor: 


A call out for MCs to show their stuff that | 
found very charming and chat-with-the-lo- 
cals, followed by a thoroughly unimpressive 
bunch of beautiful young women clustered 
on stage, dancing like prize slave girls at the 
market, and being herded off and backstage 
after the finale. What a way to end the show. 


Some drunk guy wandered around on stage 
during set breaks, fondling the instruments; he 
also sat at the side of the stage and played the 
bongos. Best costumes were brought up on 
stage for prizes. The bass player started walk- - 
ing around on the floor during one of the songs, 
but if anybody got fondled, | never saw it. 


My Epiphanous Moment: 


Opened my eyes while | was dancing to find the 
conga line folded around me- for a few seconds a 
blur of smiling, moving faces snaked around me so 
tightly | could barely move— an experience worthy 
of camera documentation 


The ultra-polite bikers clinking beer 
bottles with the sporty Nubian during 
on-stage anti- racist sentiments. 
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" It was Easter Sunday, and, having 
no friends or family to ingratiate my time 
with, | ventured out for a hot cup of java. 
My regular haunt was closed (after all, 
it was Easter) so | hovered to the do- 
main of Starbucks (and of course they 
were open). Judging by the incessant 
flow of customers it serves them well to 
ignore tradition. 


A long time had passed since | had 
patronized a Starbucks and upon entering | became aware of a few subtle changes. New products, a 


magazine called JOE, and an eclectic brand of “fair-traded” coffee called “The Blue Note Blend,” refer- 
ring to the Blue Note Jazz label. | looked over to the typical Starbuck display shelves containing a. 
multitude of overpriced Starbuck knick-knacks and sleek stainless steel coffee makers. | became con- 
sumed by an inhuman shockwave of dismay when my gaze zeroed in on a portrait of John Coltrane (sold 
as re-prints of vintage Blue Note album covers) in the center of the unsightly bric-a-brac collage. Coltrane 
obviously doesn’t come cheap these days. It was if he was looking at me expressing “It ain't my fault 


Of course with the music comes a scene. A scene of par- 
ties, alcohol and drugs, all of which Randy enjoyed to the 
maximum. It’s funny how | say “enjoy” because for my brother 
the above things became an obsession and | don't think they 

were enjoyed. Good times were had and also harsh times were 
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TOP OF THE POPS... 


brother!” and | empathised. It is a perpetual source of misery to experience how corporations constantly push 
the envelope by amalgamating art with no authentic reverence to the greatness of that “art” which is so 
exploitively used for advertising, image enhancing or hip-demographic attractors. Starbucks has relatively 
little in common with Be-Bop, Blue Note or John Coltrane yet they integrate those themes quite salaciously 
into their own sanitized identity. The sacred becoming profane, the profane trying to become sacred (in vain). 
A good example of the ultra-low imagination that goes into the types of surreptitious marketing strata- 
gems can be found in their hyper-sanitized washroom in which a fascimile Blue Note poster is hung (within 
a functional steel frame). On the poster is written one of the most dull poems | have ever read, akin to a pre- 
school composition exercise. In order to justify my deft opinion and generate either melancholy or laughter | 
will reiterate its puerile contents: /n the coffee, house, tonight, the sweet aroma of, espresso, occasionally 
applause, in unexpected places, while the band, keeps playing, maybe just, the bass, or snare, or, key- 
boards, like conversation, Blue Note Blend, coffee and jazz...(emetic sound). This is not a rant directed at 
Starbucks per se, but to all corporations who recycle sublime art and regurgitate it into their own homogenenous 
mould, deflecting the soul of the original art and deflecting the mendacious, unimaginative side of corporate 
culture and as a defense to those artists such as Coltrane, whom are no longer here to defend their honor. 


himself into a basement band called Thumbscrew. | guess unless 
you have a heated garage in Edmonton you can’t have a garage 
band. Anyway, Thumbscrew sounded like a train going full throttle 
down the track. Unfortunately this was the last musical project my 
brother would embark on. 


By Ricky Long 


One of my favourite local punk musicians of the ‘80’s was my 
little brother, Randy Long. At the age of twelve or thirteen he and 
two friends, John London and Steve McBean formed a punk band 
called Jerk Ward. They recorded a demo 
tape with the help of Victoria’s hardcore 
kings the Neos. Randy sang a good portion 
of the songs and memorable little tunes they 
were with great titles such as “Angry 
Salmon,” “Accident Prone” (his life story), “I 
Love The Giris” and his big CFUV radio hit 
“U.F.O.” He was a Crazy little punk and was 
always a good watch on-stage, filling the 
gaps in betwee: the songs with his har- 
monica playing. Jerk Ward got to back up 
local acts like the Dayglos, Ramones Means 
No, Red Tide as well as Washington D.C. 
hardcore band the Scream. 

Around the mid-80’s Randy and his 
hardcore punk band started to breed with 
the heavy metal sound. Jerk Ward recruited some new members-- 
Kev Smith from the Neos, Tolan McNeil from Tantrum and a grunting, 
screaming vocalist named Mike Synnuck. They changed their name 
to Mission Of Christ and became the pioneers of speed metal in 
Victoria. Some of the heaviest live shows I’ve experienced were 
M.O.C. shows whether it was sweating in the Rats Nest or boozing 
at Harpo’s. My brother was a good bass player and between M.O.C. 
songs he would sometimes play a wicked Metallica or Gang Green 
bass riff. 
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had. Randy smashed, fought and burned bridges in the Victoria 
punk scene of the late ‘80’s. | remember standing at the door of a gig 
with Randy trying to get the six-foot tall doorman to let him back in. 
This was a gig he just finished playing in. The doorman said “No 
way!” Randy gobbed right in the doorman’s eye; the lyrics of an Iron 
Maiden song entered my head at that moment: “Run to the hills, run 
for your life.” Randy’s 
friends to this day still 
share the good and 
the harsh stories with 
me. 

Randy was also 
involved. in a number 
of fuck bands-that’s 
what they used to call 
them back then. The 
Horrid Little Boys with 
Cowboy Tim recorded 
some weird rap songs 
with Randy on guitar. 
I’m sure their rap ver- 
sion of AC/DC's “Back 
In Black” was the first rap song ever recorded in Victoria. Randy 
also hung around with a young Dustin Schwam and recorded the 
king of all fuck band demo cassettes! Get out your bong and slip in 
the Atrocities tape Out Of The Pink And Into The Brown. This is the 
only demo, to my knowledge, that came with an order form for 
stool, urine or sperm samples of the band members. 

Randy chased a girl he loved to the big city of Edmonton leaving 
all his roots in Victoria behind. While in Edmonton he managed to get 
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On April 28, 1990 Randy went out for a night of live music in 
Edmonton. Upon arrival home he got into a disagreement with his 
lady and the police were called. The confrontation withe the police 
got ugly and Randy did not survive. That was ten years ago. My 
mom and dad lost a son. | lot my little brother. The music scene lost - 
a crazy metalhead punk. Those of you who have lost close friends 
or family know the mix of emotions that are still there after a long 
time. | still miss him. 


Hey Sensmve! Do You Love Etuiot Smit? He may 
LOOK LIKE A JUNKIE TRUCK DRIVER BUT HE SINGS WITH 
ONE OF THOSE “SO BEAUTIFUL THAT EVEN IF YOU THINK 
POP ROCK IS FOR WUSSES YOU LL PEE YOURSELF 
UNCONTROLLABLY” VOICES. PLUS HE WRITES REEL 
purty / SAD WURDS TOO. 3 


But THIS AIN'T A 
REVIEW, IT'S A 
GIVEAWAY, 
SO EMAIL 
OFFBEAT 
(offbeat @ cfuv.uvic.ca) 
AND TELL US HOW 
MUCH YOU LOVE ELLIOT AND WIN ONE 


or Four FREE CDS! 
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BY DANIELLE PROKOP 


Wrapped several inches thick around Victoria’s telephone poles and stuck down with masses of clear tape are posters 
promoting musical events coming to town. Usually the ones of most interest are the hand-made, cut-out-lettered Xeroxed 
copied posters promulgating a wide assortment of bands for your viewing and listening pleasure. For only five bucks. These 
are your all-ages posters, your posters for your local bands, stuck away in small venues. These are worth looking at. — 

A name featured more often than not on these posters is Hot Hot Heat, advocates and participants of the all ages/local 
scene. Although their preference is to play all ages shows, the temptation of the bar crowd (better venue, bigger bands to play 
with, bigger crowd... lest we not forget the money...) can have it’s pull once and a while. 

“| find that the context of playing music is playing music, not who is old enough to come and watch it,” says Matty, lead singer 
of the band. As for the accessibility of the all ages shows? The boys are positive. 

“Just the fact that | don’t recognize half the people that come to our shows means that somewhere along the line people feel 
comfortable enough to come to them.” Steve comments. The entire Victoria scene itself elicits an enthusiastic response from 
Paul. 

I think the scene here is amazing,” he expresses. “I’ve been toa lot of other cities where the scene is pretty shitty, and | 
think we're really lucky to be in a city that has good all ages shows, let alone decent bands.” 

And the bands are decent. Young, innovative and talented, Hot Hot Heat’s music is a conglomeration of charged bass guitar, 
franticalty demented circus-y keyboard riffs, hard-hitting drums and versatile vocals in the punk rock form. How did they come 
up with their interesting and aurally delectable sound? 

“When we started out, we weren't all looking for one sound,” offers Paul, who “does” the drums. “It’s not like we were going all in one direction. We were going in all four directions in the same vehicle.” 

“It sounds cliché to say, but we play music, and 
whatever comes out of us comes out of us,” re- 
sponds Dustin. 

Their combination of sounds, which wouldn't 
seem like they go together on their own blend in this 
anti-listener friendly way, and yet keeps you jump- 
ing around and waiting for more. This is an 
underused tactic, but Hot Hot Heat executes it with 
grace. 

“It's like trying to combine kevlar and silk, you could make up a definition for it, but it’s still going to be random clothing, and not that many people will like it anyway.” Says Steve. “Basically we’re a ‘silklar’ 
styled punk rock band” Matty laughs. 

Going in four directions in the same vehicle? Sometimes the controversy between band members can result in an untimely demise, which the members of Hot Hot Heat can sympathize with only too well. 
Although they've been together for over a year, and haven't switched members, the fact that lots of local bands have parted separate ways and amalgamated with other musicians to form just as short lived 
bands as their previous ones hasn't escaped the Hot Hot Heat boys. 

“I was talking to someone in America who said that it seems that Victoria has a curse, and bands tend to break up after they've been together for a short period of time, which-seems true, because I’ve 
probably been in a million bands,” Dustin relates. As to the cause of this mysterious malady, fingers point to the small size of the island, and the fact that people get easily bored. With one main city on the 
island, a band can only play there so many times before it becomes old news. Even getting to the mainland to tour can be an excursion, and the only way to get promoted is to be seen and to be heard. 

“To get noticed (Victoria) bands have to try a lot harder, whereas in scenes in Seattle and San Diego, you can get five shows lined up even before you jam,” responds Matty. 

Nevertheless, Hot Hot Heat do get off the island, and do get noticed. Recently they toured the States all the way down to San Diego playing with bands like Vancouver locals Radio Berlin and | Am 
Spoonbender, along with The Locust. Also, in addition to a demo tape, the band has just released a seven-inch of four revamped songs, and a split single is rumored to be in the works. 

With ail of this behind them, the boys don't consider their music as a side project. “This is basically the only serious thing | do in my life,” Matty reveals. “Playing in this band and making this music.” All 
four members are as equally passionate and serious about what they do, even when things don’t always go according to plan. 

“It's like being in a four-person argument constantly,” jokes Steve about the member’s relationship to each other. But working things out is all part of the scene. Difficulties in location and personalities 
aside, Hot Hot Heat is determined to keep making the music that they love, and giving it their all during performances. 


TEENAGE ROCK AND ROLL MACHINE DATING TIPS: 
TEENS AND YOUR LOCAL SCENE puttin on the ritz: 


organizin’ a show 


By David Barclay 
Dear audience members, show promoters and musicians. Here are some tips to keep you in love... 
3 By Lindsay Cooper 
1.Be creative. Don’t bore your date by putting on locals only shows. Mix up the bill and bring somebody from out of town. The 
besi shows are always the most eclectic. Try to avoid billing the same bands together every show. Have you ever had an out of body experience ? Well, 
2.Dor:’t be a prude, you’re on stage so get wild! it's much like putting on your first show. Suddenly, all the 
3. Be co-operative. Communicate so you don’t have to compete for a crowd on the same night. Talk to your friends to avoid little things you didn't think 
hurting someone you love. about come welling up, but 
4. Be honest. The most difficult part of any relationship is listening. You must really listen to decide if she is the right mate for you. hey, what a rush. | would 
Don't just go out with someone because they are popular. recommend it highly, if 


5.Search. Some people find their soul mate right next door and others travel half way around the world. Look around for new and you're willing to do a lot of 
creative sounds, not just a reliable yet unfulfilling relationship. There are many undiscovered teens waiting for their chance to 
perform. 


6.Learn how to say “No” This can be the most difficult word in the English language and yet every year more and more teenagers 
are not saying “No.” 

7.Don't judge by appearances and don't just stand around on the street. Remember: It’s what is on the inside that counts. 
8.Don't deny it! If there are signs of abuse in your relationship, talk to someone you can trust like a record store operator or a radio 
dj. 

9.Thou shalt not double park any vehicle containing equipment, stupid. 


10.Be Safe. Make sure you have extra strings and you know how to change them! Don't think: “It won’t happen to me.” 
Remember; the only 100% method of avoiding broken strings is abstinence. 


behind the scenes work. 

It's much like writing a play 

or film; when it all comes ; . of 

together, all you can do is 

Sit or stand back and hope everything will go as you 
envisioned it. There’s a little bit of fear beforehand, won- 
dering if the headliners will be allowed to cross the bor- 


der, or the many things that could happen to kiss that 
damage deposit goodbye. | am so thankful that the Victo- 
ria all-ages scene has respect for the places they play. 


Good juck and beet wishes focal, $e! Seeing bands play live can cause the most euphoric feel- 
apie ings in the world or it can make you want to scream, both 


of which are important. In September, as outsiders to the 
KI aa AD] F- : scene, we were excited and impressed with the warm 
ee 


feeling found at the shows. For me it's always that feel- 


3 ing that | try to put into shows. Anyone interested in music 
By Lindsay Cooper should set up a gig for one of their favorite bands. It 
On Sunday April 23", Killsadie rocked out at the Fernwood Community Centre, with locals The Truth About Angels, Confessions Of a yds re een ate se ais ae ies ai 

Mask and Courtney's The Afterthought. This was Killsadie’s first time to Victoria after attempting to cross the border a while back, so Hee eo coe Se etis. Weel aie Ot eae) 


everyone was Stoked. It was well worth the wait. | remember being excited when | saw them at the Rock Candy’s last show back in : 
November with Botch, but this was totally different, more intimate (that show had around 800 people). The boys arrived early Sunday 
afternoon, and we (Ben and |) spent the afternoon at CFUV, eating pizza and playing our favorite tunes on The Disciples of Dr. Demento. 
It was quite the event, but unfortunately for us, no one called in to win a date with Steve (lead vocals), ahhhhh... | bet all you ladies out 
there who saw them play are kicking yourselves right now that you missed out on a chance to be close to such a cute and talented guy 
(not to mention those big, dreamy eyes..) | 

| couldn't have asked for a nicer bunch as we bravely set out for downtown, in the cold, and | mean freezing cold spring Victoria air, 
to pass time before heading off to the FCA. The driving was filled with listening to P.O.D (taped from our earlier broadcast), and 
discussions of what it must be like touring with the same group of people for a long period of time. This was only their 3 show of the tour, 
but everything seemed to be in line. As for the show, everyone was rocking out to the innovative hardcore, having a blast, there were 
lights, background noises and energy, sweet energy. Killsadie are one of the nicest, funnest bands I've had the pleasure of hanging out 
with, so if anyone gets the chance to see them live, I’d highly recommend it. 


and don't forget, kids and adults alike: telephone 
370-PUNX for all-ages information, all the time! 


CFUV & FM 102 


Montreal-based scratch DJ Kid Koala’s (aka Eric San) full-length _ | 
debut was one of the mostanticipated, and delayed, hip-hop records . | 
in Canada. When an album’s release date is this lorig-delayedit's { 
either a mess or a masterpiece, Any fears of the former were put fo “| 
rest with the recent release of Carpal Tunnel Syndrome. Where a ~ 
lot of turntablist’s albums have become a predictable blur of 
scratches and beats, Kid Koala has managed tc create a coher- 
ent, long-form album that is humourous, abstract and psychedelic. 

“! like that word: psychedelic,” Kid Koala says over the phone 
from the U.K. where he’s currently touring with Amon Tobin and DJ 
Food. “I was trying to do something different with this record. It 
pissed me off to hear people talking about how predictable scratch 
DJs or turntablists were becoming.” 

The buzz surrounding Kid Koala began with his appearance on 
the seminal Return Of The DJ Vol.2 compilation and his live per- 
formances with the band Bullfrog in Montreal clubs. After a couple 
of years he was signed to the prestigious British trip-hop label 
‘Ninja Tune when they set up their North American HQ right in the 
Kid’s backyard. The Scratch Happy Land 10" soon followed and es- 

tablished Koala’s unique, child-like whimsy with its Sesame Street 

sources and general weirdness. The closest comparison is late-period 
Aphex Twin (in tone if not sound) without the undercurrents of twisted 
sexuality and violence. Subsequent remixes for the label established 
Koala’s style as unpretentious in flavour but with occasional excur- 
sions into stunning extremism. The best example of this is the remix 
of Coldcut’s “More Beats & Pieces” where the scratching so com- 
pletely eviscerates any sense of flow that an anguished vocal warbles 
“Ohhh, | can’t dance to this!” 

Kid Koala laughs when reminded of that track. “Most of the other 
tracks were really dance friendly, so me and Q-Bert decided we'd re- 
ally play with it. That’s pretty much what it is—we’re playing. Some- 
times we play at 80 bpm and that may not make for the sexiest dance 
music ever, but whatever, you could dance to it depending on how 
creative you are.” 

At the same time, Kid Koala says that in live performance he tends 
to be more physical and beat-oriented since something that works on 
recorepaynot. work live. and vice. versa: : 


hb ley. 


Peaches is the queen of the Toronto underground. With Super 8 
films, a six song electro-trash punk EP under her belt and the 
taste of sex on her lips, Peaches the persona can’t help but get all 
mixed up with Peaches the person. A one-time theatre major, 
Peaches comes across strong, an overdose of her sexualized 
self, brash and cheeky, sweet but with an ego the size of...shit, | 
dunno what. During the interview, Peaches’ friend “Daddy” kept 
getting on the phone to detail his own musical and cretive ven- 
tures, which was a bit annoying. Basically, as | learned from speak- 
ing to her, the “teaches of Peaches” is sex, having fun, listening to 
your Daddy and being pretty obnoxious, | guess. Feel free to read 
on if you so desire... . 


OFFBEAT: So tell me about the evolution of Peaches. 
PEACHES: Being Peaches is all about unleashing the beast. | used 
to belong to this band called The Shit, which was all about just 
letting go of any ideas we had about music, and just going crazy 
and letting the beast out. | knew | was dissatisfied with music, it 
wasn't suiting me and | wanted to evolve...blah blah blah. Last night 
(during her Toronto show with the Zoobombs) Daddy and Bitch 
Lap Lap were totally getting it on, onstage, pressing my 
buttons...rubbing my thighs, and I’m not wearing underwear...licking 
my bush from the bottom... 


OFFBEAT: So how autobiographical is your work? Are you 
really this “randy?” 
Yup. It’s really true. 


“We try to make a party happen,” he says. “We'll run through 150 
records in an hour and twenty minutes but it won't feel like that.” 

As for Carpal Tunnel Syndrome, Koala says that his intention 
was to make the album almost completely by real-time cut n’ mixing, 
beat-juggling and scratching. No samplers. This is an extremely tedi- 
ous and time-consuming way to make a record but it’s something 
Koala insisted on despite the protests of conventional studio rats. 

“When you're beat-juggling [backspinning two copies of a record 
on the right and left turntables to create a real-time loop] it feels kind 
of out, it doesn’t have that hypnotic effect that a perfect loop or sam- 
pler has ‘cause there’s always this sense that it can all go horribly 
wrong,” he says and laughs. 

“We kept it like that and went to the mastering session and when 
you're beat juggling you kind of hit the records with your hands quite 
heavily and you hear a little ‘whhhump’ every time the needle wob- 
bles. And the mastering guy's saying ‘What are these sounds, can 
we take them out?’ I’d say ‘Nah, nah that’s what it sounds like.’ If you 
were to do it live you would hear those exact same rumbling bass 
noises underneath it all. That was a con for the mastering guy who’s 
saying ‘This is not professional.’ But that’s just the sound of the 


PEACHES 


OFFBEAT: Were you a nerd or were you cool in high school? 
Uh...| was coool. Uh...in junior high, | thought that chicks could only 
date guys if they had big tits. | didn’t think | could be slutty cause | just 
had booblets. I’m double A. 


OFFBEAT: Your music is very danceable, but I find there’s a dark 
quality to it as well. 


Yeh, it is, isn’t it. Yeh, it’s dark, but | think it’s still fun. 


OFFBEAT: What kind of music do you listen to? 

| LOVE ALL MUSIC. I’m into early Runaways stuff, the Mummies, Ol 
Dirty Bastard, Musical Truth. | love Chrissie Hynde, ya know? She’s a 
hot babe. 


OFFBEAT: Obviously your album is about sex, and stuff. Were 
you out to make an empowering record? 

I’m glad you asked that. | didn’t even realize myself that they were so 
sexy, or whatever. | was kinda singing them, and people were like... 
“wooohh.” Now I’m more conscious of the sexual part of it. 


OFFBEAT: So what the hell inspired the heavy sex theme? 
Um... think I’m just incredibly horny. 


OFFBEAT: So what's your relationship with your audience dur- 
ing a performance? 
| usually ask the audience to take off their clothes. Sometimes they 
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instrument really.” This echoes what Tricia Rose wrote in 
her book Black Noise, where she argues that the African- 
American aesthetic in music emphasizes bass textures to 
a degree which is often misunderstood by sound engineers 
trained in Western notions of “good” music. | 

The product of this extensive process is truly disorient- 
ing in the best possible sense. It may disappoint those look- 
ing for something for the dance floor but Koala says that he 
approached this album as an opportunity to explore things 
that wouldn’t be appropriate for that setting. 

“With this record | didn’t have that pressure to make it 
dance floor friendly,” he says. “There were these records 
that were screaming ‘Use me, scratch me!’ but they weren't 
sounds | would be able to use in a breakdancing competi- 
tion or the DMC [Disco Mixing Competition).” 

Koala notes that when DJ reaction sheets came back 
saying they couldn’t use Carpal Tunnel Syndrome in their 
club set, he was surprised they even thought they would be 
able to. “I wouldn’t play Carpal Tunnel Syndrome in a club 
either, it's more of a bedroom record inspired by Monty Py- 
thon and Cheech and Chong as much as by any hip-hop or scratch 
records. It’s like watching the Simpsons; you sit there and really fo- 
cus and try to catch all the jokes and info they throw at you.” 


Kid Koala will by playing with DJ Food at Legends on May 21*. 
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By Lyndsay Sung 


get really into it. They dance and grind. | sell CDs out of my pants too, 
and so, sometimes only guys come up and you know, put the ten 
dollars in my pants and take a CD. Sometimes an audience thinks it’s 
a little much. 


OFFBEAT: So basically you’re all about ripping it up. 
PEACHES: Yeh.. Every show is different, and there’s always 
costumes...like we did a show in Detroit with Easy Action, they used 
to be Laughing Hyenas, so it was a total punk show. Straight ahead 
guy bands, and the whole crowd was like rockabilly guys, and | was 
wearing these hot little pink shorts and my ass was sticking out and | 
was playing the guitar down to my knees, and being so macho, and 
the boys were all like, woooohhhh. My music is garage punk electro- 
garage music, getting the rock and the electro on the same tip of 
kicking it. 


OFFBEAT: Do you consider yourself a feminist? 

PEACHES: Um...| like women. | like ALL women. | don’t know, | mean 
I’m not very well educated in the meaning of feminism so | wouldn't 
call myself a feminist, in the way | wouldn't call myself a _ situationist 
or an anarchist, ya know? 


Peaches just released a very good six song album on Teenage USA 
Recordings out of Toronto, and she is about to tour Europe. She might 
come out West one day. 
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Elliot Smith 
Figure 8 
Dreamworks 


Everybody’s favorite 
bittersweet songwriter 
is back with his second - sees 
release on big ol’ ‘ 
Dreamworks. While his humble roots of indie 
rockdom days are over, the music, for the most 
part, remains unchanged-tunes that sound in- 
stantly nostalgic and familiar, boy-and-his-guitar 
songs sung by a lonesome, sensitive guy in 
grungy jeans and a hoodie. Figure 8 features 
piano pop ditties (“In The Lost And Found”), heart- 
break tunes (“Everything Means Nothing To Me” 
is a film score worthy build-up of melody, strings 
and sadness) and there’s Good Will Hunting ap- 
proved tracks as well. So is this album too legit to 
quit? Hey, if People magazine reviews it, ya know 
it’s illin’. (Ed’s note: Illin means good.) 


Lyndsay Sung 


Jungle Brothers 
V.LP. 
Gee Street 


Those third-generation 
rappers Afrika ‘Baby 
Bam’ and Mike G. are 
back at it again, this time 
with Propellerhead Alex Gifford handling.the pro- 
duction controls. This duo has been lighting up 
the New York underground hip-hop scene ever 
since 1988 when they released their incredibly 
successful debut album Straight Out The Jun- 
gle. Heralded as the first artists to mix rap lyrics 
with house music, the Jaybeez continue their 
trend-setting tradition on V./.P. With Gifford as 
producer, this album adds that Propellerheads big 
beat sound to the Jaybeez foundation of hip-hop, 
funk, and yes, even the blues. The end result is 
sweeter than two bucks worth of penny can- 


dies. The Black Eyed Peas stop by to lay down a_. . 


track, as do the Holmes Brothers. My favorite 
track is the sweaty, steamy, “Sexy Body.” Got a 
gal or a guy you've been lusting after all semes- 
ter? Make them a mix tape with this song on it and 
let that someone special know how you really 
feel. The only dis | have about this album is that 
it's over 70 minutes in length, which isn’t always 
a bad thing, but it seems like the Jaybeez ran out 
of ideas halfway through the album and started 
rehashing the first eight songs, and it gets a little 
repetitive. But don’t let this dissuade you, even if 
the last 30 minutes are uninspired, the first 40 
kick booty. 


Adam Harrison 


The Untamed Youth 
Youth Runs Wild 
Norton Records 


This is a standout in garage releases. This is the 
disk to get for your next beer bash or suds stomp. 
The Untamed Youth have only gotten better since 
their first release almost ten years ago. On Youth 
Runs Wild they bust out with some of the best 
surf and hot rod music that have passed these 
ears. Check out “Folding Money’—a healthy dose 
of Trashmen vs. the Rivieras fuels this baby. Teen 
testimonial “Iron Cross” is an updated Beach Boys 
“Bugged At My Old Man” tune with a message. 
Kingsman b-side “Haunted Castle Party” and a 
bunch of girls, cars and beer songs will have you 
hungry tofind out more about the Untamed Youth! 


Alex Solunac 


The Plan . 
This Time Is Not This Place 
Matlock Records 


Alright, here’s the best way to describe the Plan... 
They are a bunch of upbeat, energetic emo boys 
with a taste for the electronic/new wave hardcore 
style. The band is coined one of Halifax’s most 


_ dynamic bands, no doubt due to their intense show 


presence. The Plan were recently in Victoria play- 
ing a show at the Femwood Community center, toa 
medium sized audience (one of their only disappoint- 
ments with Victoria, but hey, it was a Wednesday 
night after all). They were in the midst of a 10 
week North American tour, with plans to take on 
every facet of this beautiful continent, while prov- 
ing (as stated on their tour diary), that Canadians 
and Americans can get along. Alright, back to the 
album...My favorite tracks are “Beyond Action And 
Reaction,” and “Capacity Or Function?” The Plan 
has been said to fit into the same category as 
early 1990’s San Diego hardcore, mixed with NY 
punk and Chicago math rock. If this sounds good, 
which | know it does, check it out. And hey, its 
Canadian. 


Lindsay Cooper 


Persuasions “ 
Frankly A Cappella — The Persuasions Sing 
Zappa 3 

EarthBeat! Records 


The Persuasions are an a cappella group that Frank 
Zappa signed to his old Straight label in 1969. 
Yes, the same Straight label that featured Alice 
Cooper, Captain Beefheart and His Magic Band, 
Wild Man Fisher and the G.T.O.s. The material on 
this CD includes selects from Zappa’s catalogue 
dating from “Lumpy Gravy’ up until “Does Humor 
Belong in Music?” all done in a doo-wop influ- 
enced a cappella style. The opening track “Lumpy 
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Gravy” is the track that stands out the most on the 
CD, not so much for the rendition, but in that it is 
the only instrumental that they tackle on the CD. 


The listener is then led into a series of tunes which — 


have a vocal focus including Zappa’s big country 
hit “Harder Than Your Husband”. The CD includes 
a number of Zappa’s 50’s style rock songs that 
actually sound like they were written for these 
doo-wop type stylings. Although the CD is all cov- 
ers, the Persuasions change the style to make 
each song sound uniquely their own. 


Rainbow 


The Modernist Explo- 
sion 

A Popular Tool 

Matador 


This is the latest solo album 
by J. Burger, one half of the 
amazing German duo 
Burger/Ink, whose Las Vegas (also released on 
Matador) was a landmark in minimal, abstract 
house. Similar to that project, on A Popular Tool 
Burger removes all the conventional (and to some, 
cheesy) trappings of house: diva vocals, build- 


ups, breakdowns, hi-hats, et al. All that remains — 


is the steady pulse of a four/four beat, but the 
beat’s abstracted, subtly dubbed-up and less 
physical and thumping than regular house. Instead 
of the sped-up crash of an E-rushed heart beat 
Burger's rhythms are closer to the throb of the 
blood crawling through a stoned cerebral cortex. 
Some may Call it tech-house but | prefer Simon 
Reynold’s more evocative “heroin house” moniker, 
even if the music has nothing to do with smack 
there is an undeniable druggy loss of conscious- 
ness in the minimal wisps of melody and texture. 
A Popular Tool is much less austere and forbid- 
ding in tone than Burger/ink, the vibe is...well not 
happy, but perhaps a little bit more human with 
more dance-oriented rhythms and lovely, translu- 
cent-plastic beat textures. Highly recommended 
for those who don’t think they like house. 


Randy Gelling 
Beachwood Sparks 
Beachwood Sparks 
Sub Pop 


There’s something about 
the cover art of this album 
and the title of this band 
that instantly makes you 
want to snuggle. Put the 
album on, and you just might be further entranced. 
Slow warbling melodies make you see colors (or 
maybe it’s the blind light of the liquor), along with 
plunky country guitar and Beach Boys inspired 
singing. Not my usual musical fare, but fans of 
Apples In Stereo and Of Montreal might surely 


--appreciate these pretty, poppy country. tunes. 


Lyndsay Sung 


The For Carnation 
S/T 
Touch & Go 


Gorgeously slow, low key and stark, this is the 
perfect album for watching slow-rolling clouds 
change their form before your eyes without you 
noticing while in a dimly lit room layered with dust 
and shadow. This is only their third album to date, 
but between all the band members it’s like that 
six-degrees-from-Kevin-Bacon game where eve- 
ryone is connected to some other fabulous post- 
rock band out there. Enter former members of 
Slint, Palace Brothers and Tortoise (though it 
seems that the only remaining members from the 
previous synthesis of this band are the McMahon 
brothers) and you know what I’m talking about: a 
certain skill for extended, intricate melodies amidst 
unusual textures of percussion, spacey hums and 
lyrics you forget to listen to even though you make 
a conscious effort every time to figure out what's 
going on but you know it doesn’t really matter 
what the lyrics are because the sun is setting 
and dust is slowly filling your ears and eyes with 
the perfection of The For Camation. 


g-jubey jube 


Bebel Gilberto 
Tanto Tempo 
Six Degrees Records 


Bebel Gilberto, daughter of Joao Gilberto, one of 
the pioneers of bossa nova, has come out with a 
most lovely world music album. And what kind 
of world is it? A musical world where bossa nova, 
samba, jazz, and pop meld and coalecse into an 
enticing forty minutes with eleven tracks to soothe 
your soul. | know that when we think of bossa 
nova we think cheesy lounge music but you should 
know better. Lounge music is the bastardization 
of traditional brazilian bossa nova. Just one listen 
to the vocalizations of Bebel in that oh so beauti- 
ful Brazilian Portuguese and you will have a new 
appreciation for world music. In addition to having _ 
an attractive voice, Bebel Gilberto has collabo- 
rated with some excellent artists such as my all- 
time favorite Amon Tobin, as well as Suba, Thiev- _ 
ery Corporation, Mario C. and Smoke City. | would 
recommend the whole gorgeous album. 

| Z 


U-Ziq 
Royal Astronomy 
Astralwerks 


| first heard U-Ziq (aka Mike Paradinas) live in 
Toronto when he opened for Bjork during her 


_ North American tour in 1998. His innovative use 


of samples and beats blew me and the rest of the 
audience away. He collaborated with Bjork dur- 
ing her tour and re-mixed one of her songs. Her 
use Of live orchestra during her concerts inspired 
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him. His music was unlike any electronic music | 


I’ve heard before. On his new album, instrumental 
music is cleverly mixed with beats and electronic 
samples as well as vocals by Kazumi. Royal As- 
tronomy is very melodic and dreamy, but it sur- 
prised me with its unusual combination of sounds. 
U-Ziq experiments with new beats and many of 
his songs have a distinct jungle flavour. My fa- 
vourite tracks are “Slice” and “56.” Overall this is 


_ a great record of 14 songs, every one of them 


unique. 


Barbara Wodnicka 


New Bomb Turks 
Nightmare Scenario 


Epitaph 


These guys definitely have a new angle on the 
punk-rock style. So new, in fact, that | almost didn’t 
get it the first couple of times through. At times 
they’ve got a “Rolling Stones punk B-side” sort of 
thing going on, with a result that meets my ap- 
proval. They manage to add some new sounds 
into their music, including some sweet background 
care of a keyboard. With the staple crazy lyrics 


and a new twist on the chorus length (hey, the 


chorus is longer than the verse!) they manage to 
make even their more well-rounded tracks (“Point 
A to Point Blank” and “Automatic Teller’) sound 
totally different than anything I’ve heard. After 
listening to Nightrnare Scenario for the last week 
or so, I’ve come to the conclusion that they are 
still developing their style, but | think | know where 
they are headed, and it looks good. | am definitely 

«going to keep an eye out for future releases from 
these gentlemen, who in our short time together, 
have taught me a couple of things about life: it 
isn’t what you say, but how you Say it, and that 
aviators will never go out of style. 


Alex White 


Six. By Seven 
The Closer You Get 
Mantra/Begge:’s Banquet 


This is a much more aggressive approach that 
Six. By Seven are taking and baby, I’m lovin’ it. Not 
to say | didn’t like their previous endeavour (which 
| did and that’s why I’m checking this out too) but 
it good when a band takes a different approach 
with their music and it’s even better when it works 
out. This latest album definitely hits the spot with 
it's angular, Slint-ish textures and kick-ass, 
fuzzed-out vocals. At times it reminds me of David 
Bowie in the good old days. The Closer You Get 
mellows out towards the end and that’s probably 
the smartest thing I’ve ever seen any band do 
lately—too often than not, most bands opt to keep 
up the pace and end up buming out two thirds of 
the way through. This is what they’re like live? 
Ooh, if | had the money and the means, I'd be 
there, wherever “there” is... Chalk this one up for 
your summer of rock n’ roll. 


g-jubey jube 


Ramasutra 
The East Infection 
Tox Records 


This CD didn’t get re- 
viewed earlier because 
the front cover absolutely 
sucks. Maybe it’s sad to. 
say that most people 
judge a book by its cover, but it’s true. Don’t make 
an allusion to the all-time hated inconvenience of 
female biology in your album title and couple it 
with a shirtless woman on the front cover of the 
CD. | could say it’s a tasteless pun but on second 
thought, it’s probably just bad taste itself. Just 
like that. | don’t need to see a belly dancin’ Play- 
boy model, with come-hither-look on my good 
music. Nobody else did either. So, despite the 
incredibly bad art direction on the cover, the CD 
was taken home and listened to and—get a load 
of this—it just happened to be one of the best 
albums I've heard in a while. So good it's border- 
ing on the played-so-often-it’s-abused category 
of my CD collection. It deserves to be mentioned, 
since it's another one of those crowd pleasers. 
It's sexy. My favorite track is the bossanova surf- 
punk Misirilou rip-off called “Permanent Wave DJ,” 
followed by “Marder,” which is the calculated club 
track off the album. “Snake in the Garden,” is 
another really melodic, Indian-inspired (and there 
are lots) piece with good beats. Lots of erotic 
insinuation, and even a soundbite of what sounds 
like the real thing (but she could be faking, I’m not 
sure). Yes, there are many good tracks that make 
this the perfect album for just about any time, 
place or day, but it’s still horny enough that you'd 
never listen to it with uptight folks or anyone who 
was making an unsuccessful seduction attempt 
on you. Too silly for the bedroom, but just about 
the right vibe for heavy flirting. 


jennym 


Grisman, Hartford & serine 
Retrograss 
Acoustic Disc 


David Grisman, John Hartford and Mike Seeger 
have created an entire release of cover tunes. 
This isn’t unusual in the folk, country and bluegrass 
genres upon which the albums draws stylisti- 
cally, except that all the tunes are shifted back a 
couple decades in style. The tunes found here 
include ones made famous by Elvis Presley, the 
Beatles, Chuck Berry, Bob Dylan, Earl Scruggs, 
Bill Monroe and the Blue Grass Boys, and Otis 
Redding. A three piece string band format is used 
on most songs using instruments, which include 
fiddle, banjo, mandolin, mandolin-banjo, tenor uke, 
jew's harp, guitar-banjo, and guitar. All the songs 
are shifted to various pre-bluegrass styles. The 
CD was quite enjoyable, but | do have some bias 
since John Hartford is my favourite musician in 
the folk, country and bluegrass genres. The hid- 
den track took me back a few years; as they 
recorded the scratchy sound of an old Edison 78 
player over the whole track, | could imagine the 
carved rosewood and doors over the speaker to 
control the playback volume. It put a nice final 
touch on this CD which focuses on taking music 
back into times gone by rather than moving it for- 
ward into newer styles. 


Rainbow 


Amon Tobin 
Supermodified 
Ninja Tune 


On his latest album Amon Tobin continues to ex- 
plore his unique Brazilian/jazz/drum n’ bass style 
but shifts away (partially) from jazz breakbeats 
and focuses more on the dark industrial vibe that 
has always been hinted at on the earlier albums 
Bricolage and Permutations. Instead of the or- 
ganic slap bass and drum kit that marked his ear- 
lier work he’s using the growling synthetic sub- 
bass of the No-U-Turn-crew (“Golfer vrs Boxer’) 
and metallic musique concrete beats constructed 
from car horns to anvils (“Keepin’ It Steel”). “Pre- 
cursor” is the most experimental track ever from 
Tobin—a beatless, neo-vocoder soundscape that 
is only matched in menace by the awesome “Four 
Ton Mantis.” | haven't had the time to really dig into 
this album and decide if it's equal to Permuta- 
tions, a peak achievement he may have a little 
trouble topping, but there’s little doubt that Tobin is 
one of the only artists keeping electronic dance 
music from complete creative stagnation today. 


Randy Gelling 


Moneen 
Smaller Chairs For The Early 1900's 
Small Man Records 


All | can say is that Moneen is amazing. In my opinion 
definitely one of the best Canadian bands to come 
out in a while. They put on an energetic show too 
(these guys were jumpin’ around everywhere, work- 
ing towards audience participation), so if you missed 
the Victoria show try to catch them at some other 
time. All tracks are recommended but my personal 
favorite is “This Year I’ve Had Enough.” Moneen are 
melodic emo at its best; their music is genuine and 
emotional. Ahhhhhh sweet, sweet emo...All | have 
to say is check out this record if you can find it. 


Lindsay Cooper 
Otha Turner And The OTHATURNER 
Afrossippi Allstars SMEME ASROOSMFET APIS] Oe: 
From Senegal To | 
Senatobia 
Birdman 


It figures that my favourite 
record so far this year 
would come from a 90+ black blues musician. Otha 
Turner's friends and family play as the Rising Star 
Fife and Drum Corps; a minimal meld of rumbling 
bass drums and Turner's shrill fife lines. But what 
really transforms this record is the addition of slide 
guitar, three African drummers and a kora player 
from Senegal to the mix. The result is an amazing, 
proto-psychedelic sound where the strange tone 
of the kora and slide flit in and out of the monolithic 
rhythms and African poly rhythms. “Station Blues” 
is an oddly compelling lyrical pastiche of Willie 
Dixon and Robert Johnson that sounds like it was 
recorded simultaneously on the muddy, brown bot- 
tom of the Mississippi and the red, wind ravaged 
surface of Mars. In fact, this whole album sounds 
both bone-wearily ancient and outer-space fu- 
turistic. 


Randy Gelling 


More Reviews... Yay! 


Braid 


Movie Music Volume 1 and 2 
Polyvinyl Records 


“ 


Braid’s successful career has spanned over half a decade and 
when they broke up something big had to culminate that trek. Out 
comes Movie Music Volume 1 and 2. In the short time span of 
Braid’s awesome career, they released a hell of a lot of 7"s and 
compilation tracks, most of which you won't be able to find, even if 
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you're pawning through record shops. Thus the fine folks at Polyvinyl records have been gracious 
enough to re-release all of them for your convenience on two easy CDs, or a lovely 4 LP box set. 
The first volume is all of Braid's 7" tracks with a new, unreleased song, and the second is all 
compilation tracks. The CDs (if you buy both at once) come:in a convenient storage box with great 
pictures of the bands. More relevant photos are found inside the CD booklets, along with liner notes 
from Bob. Braid plays original emo(esque) rock music with a lot of sincerity. Their lyrics are very 
heart-felt and honest, which | find very rare in today’s music scene. The musicianship is top notch 
with lovely guitar parts outlined with beautiful singing. Because these CDs scan Braid’s entire 
existence, it's a great start for Braid virgins, or even if it’s just a helpful indicator of which Braid 
albums to buy. Now for the crucial part: which one do you buy if you can only afford one of the 
CDs? would definitely have to side with the compilation CD because of one song, “Katy Cat,” 
which was originally released on No édea’s Bread the Edible Napkin compilation, coincidentally, 
where | first heard the transcendent power that is Braid. To add one last comment, the fact that I’ve 
been rambling for a bit can only mean one thing, that I’m so confident that this release is so great that 
| can ramble and you'll still know that if you're at all into the emo/indie genre that you'll dig this. 


Violent Femmes 
Freak Magnet 
Beyond/EMI 


Listening to Freak Mag- 
net, the first thing | noticed 
is that the Femmes sound 
a lot more plugged-in compared to their usual 
acoustic guitar, standup bass and steel brush on 
snare sound prevalent on their previous albums. 
It's good to see a band bucking the trend of get- 
ting mellower and lamer as they get older. This is 
their first full-length offering since 1993 and if 
you've been anxiously awaiting this release you 
won't be disappointed. The lyrics aren't as caus- 
tic as they used to be but the Femmes are still 
pushing their tongues through their cheeks. The 
15 tracks on Freak Magnet are as eclectic and 
interesting as Mr. Dressup’s tickle trunk. Rummag- 
ing through it, you’ll find such gems as “In the 
Dark’, a sneaky, lurking in the shadows song that 
creeps up behind you, taps you on the shoulder, 
hands you a martini and kisses you on the cheek: 
“Rejoice and Be Happy’ is a frolicking barn-burner 
of a song that sounds like it would kick-ass if you 
saw it performed live. “Mosh Pit” is a satirical ode 
to teenage stupidity that thrashes just slightly 
harder than a curling bonspiel. “Forbidden”, with 
lyrics from a William Carlos Williams poem, acous- 
tic guitar and harmonizing vocals is a trippy-hippy 
time machine back to the ‘60s. “When You Died” is 
a quiet, touching song with emotional lyrics. Gordon 
Gano moumfully pines, “I quit thinking about killing 
myself when you died, just for a day or two.” “I’m 
Bad” is a snarling, snot-nosed bully of a song, 
perfect theme song material for Greasers when 
they're kicking the crap out of Socs. “The Story’, 
produced by acclaimed electro-acoustic com- 
poser Pierre Henry, is a dark morality tale that 
makes the Brothers Grimm seem as subversive 
as a bowl of Corn Flakes. In the final analysis, 
Freak Magnet is a solid outing, and at times is 
reminiscent of Devo and early B-52s. There are 
no classics like “Blister in the Sun” here, but it’s 
encouraging to see an 18-year-old band still ex- 
perimenting and trying new things. 


Adam Harrison 


Tristan Psionic/Crooked Fingers/ 
South Pacific 

The Icehouse 

Wednesday, April 26 


| haven’t been out to a show in ages and I’m so 
very glad | didn’t miss this one. South Pacific 
opened up the evening and was everything | ex- 
pected from their albums and more—gorgeous, 
hypnotic guitar melodies entwined with sparse 
bass and intricate drums atop layer after layer of 
drone. This was absolute bliss to hear it live. | can 


~aynothing more to explain myself except that 


you must buy a copy of either their new album or 
their EP. Tristan Psionic were much more straight 
ahead rock but not in that boring we-must-keep- 
rock-pure kinda way. After South Pacific it seemed 
right to change the pace of things: they were 
kinetic in their performance and had some great 
freak-out instrumental moments. Crooked Fingers 
aka Eric Bachmann rounded out the evening, mel- 


lowing out with mostly just him and a guitar or 


backed up by members of Tristan Psionic. A few 
songs were sung in a low raspy voice with tones 
of Julio Eglasias (and | know you all hate me now 
for comparing them, but believe me, no one hates 
Julio more than me—my dad had all his albums). 
But this is transcended by the fact that Bachmann 
can sing and writes fabulous Richard-Thompson- 
style lyrics dealing with death, sex, drunks and 
‘freaks. So where the hell were you? There were 
far too many empty seats at this show and | was 
embarrassed for you all. Don’t be like the 
Vancouverites sitting around in Starbucks talking 
about how cool they are and how lame it is that 
nothing ever happens in this town. 


g-jubey jube 
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VOM of printed matter 


Stephen Hume 

Bush Telegraph: Discovering the Pacific Prov- 
ince 

Harbour 


Bush Telegraph provides encouraging proof 
that the personal essay is alive and well and 
living among us. In the hands of this very accom- 
plished writer, the essay form (now referred to 
by the literati as “literary journalism”) affords us 
insights into the lifestyles and landscapes of Brit- 
ish Columbia.. The subtitle, Discovering the Pa- 
cific Province, suggests the focus and scope of 
this collection that takes us beyond the major 
centres and into the small towns and hinterlands 
of what Hume calls “this fabulous province.” 

Born in England, Stephen Hume was raised in 
fishing, farming and logging communities across 
Alberta and BC. After attending UVic and writing 
for UVic’s Martlet, he worked as a journalist for 
some 33 years. He was editor-in-chief at the Ed- 
monton Journal before moving. to BC to become 
columnist and feature writer for the Vancouver 
Sun, where many of these essays were first 
published. 3 ) 9 

Several things strike the reader who dips into 
these pages. First is Hume’s lyrical style, espe- 
cially when he ‘evokes the varied landscapes he 
visits. Second is his passion when he writes of 
what corporate greed has wrought on whole 
areas and individual lives in such pieces as 
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TM LM Artist Title Label 
aa 1 4  YoLaTengo . And Then Nothing Turned Itself... Matador 
2 11+ Carolyn Mark Party Girl Mint 
Sis Jeff Greinke & A. Romero Hana First World 
4 - Moneen Smaller Chairs For The Early 1900's Smallman 
te Console Rocket In The Pocket Matador 
6 10 Mouse On Mars Niun Niggung Thrill Jockey 
s 7  14* Do Make Say Think Goodbye Enemy Airship The Landlord... Constellation 
8 - Cat Power The Covers Record Matador 
r080 9 2 Otha Turner... ...And The Afrosippi All-Stars Birdman 
10 - * Ritchie Hawtin Decks, EFX & 909 M-Nus 
11 28 Lambchop Nixon Merge 
12 - * Plumtree This Day Won't Last... Endearing 
13 - * Tristan Psionic . Mind the Gap Sonic Unyon 
14 - Elliot Smith Figure 8 Dreamworks 
1 T Mary Timony Mountains Matador 
16 - DJ Spooky vs. Scanner The Quick & the Dead Sulfur 
g 17 - * South Pacific Constance Turnbuckle 
18 27* A Silver Mount Zion He Has Left us Alone, But Shafts Of... Constellation 
19 - Matthew Shipp Quartet Pastoral Composure Thirsty Ear 
20 13* Kid Koala Carpal Tunnel Syndrome Ninja Tune 
21 20 Third Eye Foundation Lost Little Soul Merge 
22 - Various At Home With The Groovebox Grand Royal 
23 - The Dylan Group Ur-Klang Search Bubblecore 
24 - The For Carnation The For Carnation Touch & Go 
25 - Six. By Seven The Closer You Get Mantra/Beggar’s Banquet 
26 - Bad Livers Blood& Mood | Sugar Hill 
27 9 Dirty Three Whatever You Love, You Are Touch & Go 
28 - The Ladytron The Ladytron Shimmy Disc 
29 - Ryuichi Sakamoto Cinemage Sony Classical 
30 21 Khan Passport Matador 


+ denotes local artist 


chart feature 


Sulfur Records 


“Ocean Plunder.” His passion is apparent as he 
describes the horror experienced by young Ca- 
nadians on the battle fields of World War 1 in the 
moving bit of lost history titled “Battle Flag of the 
Orchard.” Hume has long followed the First Na- 
tions people’s battle for justice, and in “Land of 
Dreams and Miracles,” he provides a detailed 
chronicle that follows the circuitous route of treaty 
negotiations and celebrates the courage and dig- 
nity of the Nisga’a people. 

The third notable characteristic of Stephen 
Hume is his intense curiosity about the present 
and past of this maverick province. We learn about 
its natural features, its weather, (one essay is all 
about fog), its flora, (the lowly and unfortunately 
named skunk cabbage gets a rave review.) We 
meet the province’s unsung heroes; we are intro- 
duced to some of its little known events like the 
Dawson fire of 1943 and forgotten endeavours 
like the attempt to build a utopian community. Above 
all we begin to assimilate some of its legends, 
legends that Hume maintain bring us closer to the 
truth than do the so-called facts. 

Finally, there is a wonderful cohesiveness to 
these essays. Hume often starts with an image, a 
thought, a detail of landscape, and from there he 
leads us, sometimes through various byways, 
into the heart of the story, concluding with a line 
that brings us back to the beginning. At the es- 
says end, we can discern how all the threads 
have been woven into a pattern of meaning. Take 
for example the essay called “Grey Shepherd of 
Log Booms.” The essay begins with a rusted frag- 
ment of metal in Hume’s basement. It comes from 
the K444, a decommissioned ship scuttled to make 
a breakwater at Oyster Bay, but a hulk that fired 
Hume’s young imagination to all sorts of shipwreck 
romances and later stirred his adult curiosity to 
research its real past in archives and records 
and correspondence. Hume reconstructs the 
ship’s heroic service during WWII and its one mo- 
ment of fame, and he concludes with his own 
special tribute: 


* denotes Canadian 


DJ Spooky vs. Scanner 
Meld One — The Quick and the Dead 


CFUV 


“On Remembrance Day, !'ll sometimes forego 
the official cenotaph ceremonies-not out of dis- 
respect. Instead | revisit childhood memories 
and drink a toast to my rusted steel, to the K444 
and her place in the heart. Grey shepherd of the 
log booms, escort of children’s dreams. Her last 
patrol was the best one.” 


The author of that wonderful passage cur- 
rently lives in North Saanich and lectures in jour- 
nalism here at UVic. 


Jacquie Hunt 


Paulo Coelho 

The Alchemist: A Fable About 
Following Your Dream 
HarperCollins 


It's a crossbreed of the short 
story and the novella, it’s a fable, 
an allegory, but it's more complex 
than Aesop’s ‘Tortoise and the 
Hare.’ It’s the story about a young 
Shepherd from Spain. His excite- 
ment in life comes from the hope 
that the merchant's daughter in the 
next city hasn’t married another 
shepherd with a bigger flock. But 
before he reaches his destination 
he meets a gyspy woman and a mysterious old 
man who tell him of a treasure awaiting him some- 
where near the Pyramids of Egypt. They tell him 
it's his Personal Legend to find this treasure. They 
speak of how all things are one and how the 
universe conspires to help people achieve their 
Personal Legend if they really try to achieve it. 

So the shepherd decides to pursue his Per- 
sonal Legend, sells his flock and buys a one- 
way boat ride to Africa. The rest of the book 
details his experiences, going from Morrocco 
across, a war-torn Sahara Desert into Egypt. 
Along the way he meets a string of characters 
including a book-obsessed Englishman, a crystal 
merchant resigned to not achieving his Personal 
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collaborations with some of the best left field underground and avant-garde electronic artists around. The Quick 
and the Dead is the first of the Meld Series and features a unique collaboration between Scanner and DJ Spooky, 
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Legend of making a pilgrammage to Mecca, and 
the alchemist living on the outskirts of the oasis. 
During his journey, these characters teach our 
young hero to notice and interpret omens. He learns 
about listening to one’s heart because your heart 
is the only thing that can lead you to your treas- 
ure. They teach him the Language of the World, 
that sticky web connecting the sprawling entity 
known as the collective consciousness, the sense 
that we are all plugged-in by a direct mainline from 
our core to some greater force. Call it Allah, God, 
The Force, what have you, Coelho tells us it's 
there. He calls it the Soul of the World. 

Yeah, The Alchemist 
starts to sound kind of schlocky, 
and has that unabashed optimism 
that seems to piss so many peo- 
ple off, but it’s also kinda cool in 
that Obi-Wan Kenobi way. Plus it’s 
got plenty of sabre-rattling adven- 
ture to save it from becoming en- 
tirely preachy. It does push its 
points with an overabundance of 
enthusiasm, but it’s a fable afterall. 
It’s allowed to tap you with a 
ee sledgehammer. 

Not exactly ‘hot stuff but 
it's good reading if you just gradu- 
ated and can’t decide between 
that career job or treeplanting, or if you’ve got the 
sinking feeling that you’re not really doing what 
you want to be doing. Like Mike-D says, “This is 
what | got to say to ya all, be true to yourself and 
you. will never fall.” 


\ 


Adam Harrison 


so it's the morning after and while you spill 
fresh coffee over these pages and laugh shyly 
into the mussed up sheets of the bed you'll 
forget for a while that the world sucks as much 
as it does as you lay in those warm sheets 
reveling in the night before and the anticipa- 
tion that maybe this isn't just another morning 
after. maybe. 
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Weekly Events 


- All-Ages Show Listings - 
The Underground Voice: 
370-PUNX 


sun 


Sundays @ the JBI pub {poetry and more... 
Coffeehouse @ the Norway House 


Velvet @ Steamers 


mon 


90s Power Pop w/ DJ Millennium @ House 

of Blues 
Hospitality Night w/ DJ Daddy Mack @ Legends 
Retro Night @ the Limit 


® Steamers 


Stage Fright (open mic) 


tues 
Billboard Top 40 w/ DJ Vartus @ House of Blues 
All Request Night @ Legend 
Connection (hip hop) @ the Limit 
Cafe Philosophy @ Mocambo , 7pm 
Tuesday Night Jazz @ Steamers 


Stand Up Comedy Night @ the Tally Ho Motor inn 
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HUEVOS RANCHEROS 


wed 
80's Retro Dance w/ DJ Varius @ House of Blues 
DJ Shade’s House Party @ Legends 
Rumours @ the Limit 
Lynne McNeil @ Charters, McMorran’s Beach House 
Stir Fry: Hip Hop, Reggae, Rare Groove & 
Assorted Exotic Beats @ Steamers 
The Blue Lodge (drumnbass) @ Neptune Souncbar 


thur 
Top 40 Dance w/ DJ Cookie @ the House of Blues 
Windy City Thursdays @ the Icehouse 
The Original 80's Night w/ DJ Shade @ Legends 
Retro 80's @ the Planet 
Interchill Fhursdays @ Neptune Soundbar 
Student Night w/ A Particular Wave @ Steamers 
Open Mic w/ Dan Wise @ Thursdays 


fri 
Live Music @ the Brickyard 
DJ Daffy & DJ Daddy Mack @ Legends 
ORCA @ Neptune Soundbar 


sal 
Live Music @ the Brickyard 
lues Jam @ the James Bay Inn 
DJ Daffy & DJ Daddy Mack @ Legends 
Rumours @ the Limit 


Stand Up Comedy Night @ the Tally Ho Motor Inn 
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CAROLYN MARK 
PARTY GIRL cD 


the good jacket presens... 


VANCOUVER SPECIAL 


| AM SPOONBENDER 


THE GOOD JACKET PRESENTS 
VANCOUVER SPECIAL co 


| AM SPOONBENDER 
SENDER/RECEIVER Co 


Tuesday, May 2”¢ 
Georgia Basin Beat Collective @ Steamers 


Thursday, May 4" 

The Dalai Llamas w/Johnny Action Figure @ 
Steamers__Huge, Cliff Syringe, J. McLaughlin, 
Veronica Tangent, MCKinnon, Roy Green @ Lit- 
tle Fernwood__Sleater-Kinney @ Showbox 
(Seattle) 


Friday, May 5" 

Barnacle @ Steamers__DJK @ 
Icehouse__Monte Nordstrom @ JBI, 7 
p.m.__Barnacle @ Steamers__Sleater-Kinney 
@ Showbox (Seattle) 


Saturday, May 6" 

Ron Jeremy w/Goodhead-DiCaprio S&M show 
@ Icehouse__The Bucca Kings @ JBI, 2 
p.m.__The Punters w/the Twon Pants @ Steam- 
ers 


Veloce Live (formerly Perfume Tree) w/DJ 
Sabrina @ Neptune Soundbar 


Sunday, May 7" 
Penny Lang @ Norway House, 7:30 p.m. 


Tuesday, May 9" 
Lust Life @ Steamers 


Thursday, May. 11" 

Jackie Boersma w/Catharine Kemp @ Robin and 
Winifred Wood Recital Hall, 8 p.m.___Pearl Jam 
@ the Commodore (free concert-www.cfox.com 
for info on how to win) | 


Friday, May 12* 

Neo Jung @ Steamers__Furnaceface @ 
Icehouse__Jake Galbraith @ JBI, 7 
_p.m.__Hannah Addario-Berry w/Robert Holliston 
and Mary Alice Crofts @ Robin and Winifred 
Wood Recital Hall, 8:00 p.m. ___Limblifter @ The 
Commodore (Vancouver)__Degree One and 
Atomique presents Mix Master Mike w/Kardinal 
Offishall, Sunspot Jonz, City Planners @ The 
Central (ALL AGES) 


Saturday, May 13* 

Children’s Choir @ Robin and Winifred Wood 
Recital Hall, 2:00 p.m._._Comedy Dinner Thea- 
tre @ O’Bean’s, 6:30 p.m. ___Queens of the Stone 
Age @ Icehouse__Reggaelution @ Steamers 


Sunday, May 14" 

Daniela Soltesz w/Amy Houston and Robert 
Holliston @ Robin and Winifred Recital Hall, 
8:00 p.m.__Erynn Marshall and Chris Coole @ 
Norway House, 7:30 p.m.__Bryn Terfel @ The 
Orpheum (Vancouver) 


Monday, May 15% 
Zebradonk/Eep Op Orp @ Open Space 


Tuesday, May 16" 
Silvina Samuels w/Katherine Knutsson and 


Gig Guide PLUS! 


Zebradonk/Eep Op Orp 


Jazz-improv-cum world-music is the forte of this drums/trumpet/ 
saxaphone trio based out of Toronto. They're in the same general 
territory as Guh, but definitely find their own balance between the 
beautifully-dissonant and the dissonantly-beautiful. Their self-titled 
debut has just been released independently, and members of the 
group appear on the upcoming new release from Godspeed You 
Black Emporer. Monday May 15 @ Open Space 


Graewe/Samworth/VanderSchyff 


Guitarist Ron Samworth & drummer Dylan VanderSchyfff of Vancouver's 
Talking Pictures perform in collaboration with German pianist and composer 
Georg Graewe for an evening of new music improvisation. This is Graewe’s 
third visit to Victoria, after appearances at both the 1996 Tic Toc Festival 
and the 1997 Victoria Jazzfest. Friday May 26 @ Open Space 


Melvins 


Icehouse 


Robert Holliston @ Robin and Winifred Wood 
Recital Hall, 8 p.m. 


Thursday, May 18* 
The Melvins @ Icehouse 


Friday, May 19" 
Recipe From a Small Planet @ Steamers 


Saturday, May 20" 
The Platters @ McPherson Playhouse 
The Special Guests @ Steamers 


Tuesday, May 23” 
Paul Pigat Trio @ Stearners 


Wednesday, May 24" 
The Red Elvises @ Icehouse 


Friday, May 26" 
Whip w/ Wizeguys @ Steamers 
Samworth/VanderShyft/Graewe @ OpenSpace 


Saturday, May 27° | 

The Smalls @ Icehouse__Cozy Bones w/No One 
Else @ Steamers__Northwest Folklife Festival 
(Seattle) 

Biothread, Shapeshifter, 127, Tripwyre @Down- 
town Community Activity Centre, 755 Pandora 
St) (ALL AGES) 


Sunday, May 28" 

Red Hot: Chili Peppers w/Foo Fighters @ G.M. 
Place (Vancouver)__Northwest Folklife Festi- 
val (Seattle) | 


Tuesday, May 30" 

Kevin Lietch @ Steamers__Atomique presents 
Motorhead w/ Nashville Pussy, FuManchu, 
Speeddealer@ the Central (ALL AGES) 


Friday, June 2 
Mae Moore @Legends 


Radie Deg 


**Looking for people: musicians, visual 
artists, poets, to loop-with. Tape Loops, 
Delay Loops, Drones, Percussion Loops, 
Microtonal Loops, Ambient Loops, etc; with 
the aim of forming a group of some sort, for 
performances, to record {I have gear}, and 
whatever else might happen. David; e- 
mail: sotto.voce@home.com 


Have you got some space to jam in? Looking 
to start a new band? Maybe you’ve got some 
instruments you want to get rid of. Advertise 
in Radio Dog! c/o Offbeat, P.O. Box 3035, 
Victoria, BC V8W..3P3 ‘or email to 
offbeat @cfuv.uvic.ca_ It’s FREE to individu- 
als and non-profit organizations! Keep it 
short, or we'll edit it. 


Upcoming events 
of note 


Low end death sludge satan metal hamburger LOUD scarynoise intense 
frightening wigged out challenging ear-splitting and did | mention LOUD? 
The architects of the “Seattle Sound”, but don’t hold that against them. 
Miss at your own peril. Wear earplugs. Thursday May 18 @ 


